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HBCAR HAMMERSTEIN was In
lave only with opera. When
he turned bis attention to any

other Interpretative art the Aigression
wma but temporarys His theatre Ih
Harlem was oocupled from time to
time by stock ocomspanles when the
regular seasons were At an ond, but

be took lttle share in their direction.
The Victoria Theatre had its dramatic

seanons with such eminent figures as
Bleonora Duse to play there. The
Italian gave her famous scason of
d'Anvunzio dramns where the Hialto
now stands.  8adie Martinot played
there a version of Augler's “La Ma-
riage d'Olympe,” by Clyde Fitch, and
Eisle de Woife noted in another play
the same author, called "The Way
the World," with so little mate-
rial success that Mr, Fiammerstein
bad an opportunity to show his oe-
easionil ruthlessness by ending this
eangagement suddenly on Lhe ground
that thé receipts had fallen below the
guarantes, In drama pure and sim-
ple he could rarely Interest himself.
Naturally he wns sought out by
the actors. One night an emotional
aotress, more or less well known In
ber day, held a long colloquy with
the manager in his office at the Vie-
torin. She had a play and she wanted
Mr. Hammerstein to interest himaself
n it production to the extent of giv-
mg the use of his theatre. After a
while she walked across the sidewnlk
to her automoblle and departed. M),
Hammaorsteln looked dublous
“She's & nilce woman,” he msald to
one of his eompanions, “and I like
her. fhe has a play by Robert Bu-
chanan and she ia sure it will be a
groat sucoess, especlally If It is acted
&t the Victorfa. But | am a Uttle
afraid of 1t in spite of all ghe says
Now you see, it in positively necessary
to the play that she have a brown
Neowfoundland dog three feet and s
half high with a white apot on Its
back. Now. if that dog is so indis-
pensable to tha play what in the
world would happen if we could not
pet the dog? Buppose there was o
dog only three fest high or one with-
ont a white spot In the right place
or one that wasn't wown, No, 1
gueas I won't take any chances on
that play. I'm afraid of that brown
dog three and a half feet high with
& white spot on his back."

Although he was satisfled to pose
merely as & theatre landlord when
the stage was devoted to dramatic
entertainments, his finesse In show-
manship 4i@ not desert him. He was
uncommonfy discerning in this fleld.
After opera had been forbldden at the
Manhattan Opera House he tried there
someo Bunday wvaudeville performances,
Thoy were sparsely atlended,

"Vaudeville,”/mald Mr, Hammerstein,
who always learnsd from such an ex-
“iIs local, The audiences

show must come from the region in
which the theatre is situated. There
are such axceptions, for instance, as
a theatre o well known that crowds
be attracted to attend it But
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PALACE — This house will
bow before the insistent midsum-
mer demands for comedy with

immy Humsey and his jazz coad-
utors in “Move On"; Ciccolinl,
tenor of the Chicago Grand
Opera Company, who will con-
vert everybody to grand opera in-
stantly; Billy Montgomery and
Minnie Allen in some high priced
foolishness, and Mlle. Nitta Jo,
Parisian singer, who will giggle
her way through “La Gigolette
Parisienne.”

RIVERSIDE—Clifton Craw-
ford with songs, dances, stories
and recitations will do that cele-
brated athletic stunt of vaude-
ville called “running the gamut.”
Craig Campbell, tenar, will ex-
pose the lighter side of opera,
while Pearl Legay and Lester
Bheehan will counter with sev-
eral dances. ”

AMERICAN~—Jean Leighton's
Revue will revamp minstrelsy
with some new ideas; Clark and
Crawford will reveal what a jolly
time tramps have, and Katherine
and Nellie Durkin will be among
others who will follow the pace
set by the feature plctures.

NEW BRIGHTON — Carlos

, who elipped over many
a ballroom floor several years
ago, will return to the stage here
in “Bubbles,” a fantasy produced
by himaelf and Arthur Anderson,
through which songs and damces
are sald to run uncontrolled.
Olga Myra, his new partner, is
sald to be able to dance, sing,
play the violin, and even more
wonderful, to wear gowns,
Ceorge MacFarlane will carry his
barytone voice through a) ]
number of s, and the Light-
oer Girls and Newton Alexander
will show what vaudeville singers
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GRACE, GEORGE " SHE

merely for the sake of a vaudeville
programme the audiences will be from
the nelghborhood.”

That opinion has coma to be recog-
nized by theatre entreprencurs as o
truth,

Mr. Hammersteln, while he con-
ducted the present New York Theatre
as o vaudeville establishment did not
disdain an oocasional share In the
authorshdp of the c¢rude sketohes
which he enjoyed scattering through
the programmes of the season. ‘The
twuriesque on the Infamous Seeley din«
ner he In 8 measure superintended
und gave shelter to W. A. Brady when
he brought Fernald's “The Cat and
the Cherub” here to steal A march on

Al N
WHO WALK IN DAMMNESS~
Charles Frohman, who was later to
produce Powera's “The First Born" In
New York. But there had to be musio
somewhere to insplre his intorest to
the fullest extent. Ho when he sot to
work to combine lving pletures, popu-
lar here years ago, and the ballet he
echieved a really successful result
Posing the leading figures in the popu-
lar operas as & tableau, they were
shown to the audlence. Then to the
best known numbers from “Faust"
“Tannhseussr,” or some other equally
fomiliar opera, the dancers went
through a series of appropriate steps.
Mr. Hammerstein had but little in-
terest for any speotacles of which
music wis not a part,

EE and J. J. S8hubart will pre-
rent at the Forty-elghth Bireet
| Theatra on Monday night a
|new comedy drama, “Thoss Who Walk
In Darkness.” This three sot play,
which Is a dramatization by Owen
Davis of Perley Poore Bhechan's novel
by that name, will be interpreted by
a cast headed by Amy Ricard, Laura
Walker, Donald Gallaher and Arthur
Shaw, In this play Miss Walker, who
{wns last seen as ones of the featured
| players in "“The Man Who Came Back,"”
| iImpersonates n young girl, Viols Swos,
who resides in s boarding house of
dublous reputation, kept by a Mra,
Morse, Imporsonated by Amy Ricard.
Arthur Bhaw will b seen as Adleo
Breen, the keepsr of a night lunch
wagon, with an ambition to bs known
as "The Sandwich King" A young
country boy, Rwfus Underwood, Im-
pervonated by Donald Gallaher, comea
| to New York and stops at Mrs, Morse's
:bﬂrdinl house. Vicla Swan nurses
yhim through s serlous fllneas. Rufus,
Ilmnwlhg of Viola's past, marries her
and takes her to his up-State home,
Rufus has relatlves and, as may be
expaoted, they, having discoversd her
antecedents, make It lively for Viola,
There enters Into the story Jesse
| Schofleld, "impersonated by Consuelo
| Balley, o young girl who takes a vio-
|lent fancy for Alec Breen, the sand-
| wich king. B8he is about to enter upon
n fast life which Vicls saves her from
that fats. Vicls, too, comies through
all her troubles to the entire matisfec-
tion of her husband and his deplorable
relatives. Other members of the cast
are George W. Wilson, Helen Traoy,
Katherine Bheldon and Howard Kyle,
Irving Pichel staged the production.
Uraoe, George will open her season
at the Vanderbiit Theatre on Tueaday
evening, Mise George will ba pre-
sented by Willlam A. Brady in *"“She
Woulld and She DId,” & new American
comedy by Mark Reed. In 8he
Would and She DIA" described as a
comedy about people you know, Miss

can do if
k;r they're not MMJ

George will be supported by & cast
llnduﬂ.l.n. John Cromwall, Cora

WOULD AND SHE.DID"

Witherapoon, BEdward Arnold, John
Btokes, May Colling, Fletcher Harvey,
Esther Howard, Isabel West, Ned Bur-
ton, Willinm Balley and Maude Stover,

“A Regular Feller,” the first of
Charles Emerson Cook's new produc-
tions, will arrive at the Cort Theatre
on Wednosdiny evening, opening the
season at that playhouse. It is sgld
to have & touch of novelty in that it
utilizes the antomobile crasze.

Reports from other cities where “A
Regular Fellor” has been seen for a
few tryout weeks indicute that Mark
Swan's comedy ls of a rustio type.
The action takes place in & town near
Greenport, 1. L The first and third
Acta ocour In & country garage, the
second just outside the village hotel
and tho last in the garden of the
young hero's cottage. The story con-
cerns & puncture proof tire which has
been invented by Charlle Winter and
which his pal, Dan Brackett, seeks to
promote. The romance, the comedy

#tory hinge on Dan Braockett's cfforts
to bring his tire to suoccess,

Charles Emerson Cook has assem-
bled a cast headed by Ernest Glendin-
ning in the title role and including
Jamea Bradbury, Everett Butterfield,
Edwin Holt, Roy Gordon, Charles Ab-
bott, Dudley Clements, Albert Bushoe,
George Cukor, Mirlam BSeurs, Mar-
garet Gresns, Chariotte Granviile and
Kittis O'Connor.

THE STADIUM CONCERTS,

Two more weeks remain of the con-
cert series of the Stadium Bymphony
Orchestra, conducted by Arnold Volpe
at the Stadlum of the City College of
New York,

This Bunday‘s "miscellaneous night"
brings Arthur Middleton, basso; Vivian
Holt, soprano, and Ernest Davis, tenor,
as the soloists. Mr. Middleton will
sing the "Largo &l factotum” from
*The Barber,” Miss Holt !s scheduled
for the second aot aria from “Loulse”
and Mr. Davis for the “Rigoletto”
Romansa. For the orchestra Mr. Volpe
has selected the “Ruy Blas” overture,
“Cavalleria Rusticana” fantasie, De-
Ubes's “SBylvia™ ballst sulte, Bestho-
ven's “Leonore” overture, Lisst's Rhap-
sodie No, § and Lacome’'s March “Tui-

gane."
¥For Monday's “symphony night”

Dirk Fock, the young Holland Dutch
conductor, will be the guest at the
baton for the second time, his pro-
gramms including Beethoven's “Leo-
nore” No. §, Brahme's Bymphony No.
4, Debussy's "L'apres Mid d'un

end all the dramatic eplsodes of the |-

Faune” and the “Tannhauser" over-
ture, with Vera Barstow, violinlst, and
Frederick Guuster, tenor, as the solo-
ista,

Tuesday's “opara night™ will feature
&8 wsololsta Olive Nevin, soprano;
George Relmherr, tenor, and the Bta-
dium Quartet, Including Idelle Pat-
serson, LAlllan Eubank, Ernest Davis
and Earle Tuckerman, Belsctions from
the opéras of Weber, Verdl, Mosart,
Wagner are included in the pro-
gramme,

THe Wadnesday night sololsta are
Robert Maltiand, bass-barytone, and
Alice Monorieff, contralto, the former
In an arla from Wagner's ¥Flying
Dutchman,” and the latter in a group
of songs by Francis Hopkinson, the
earliest American composer, The or-
ohestra Lst includes a mew “Ocean
Rhapsody” conducted by the composer,
Frank E. Ward, and a miscellaneous

DUROTHY MORTIMER
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programme from Svendsen, Wagner,
Rubinstein, Dvorak, Desormos, Rim-
sky-Karsakow and Brahms,

Emil Oberhoffer, conductsr of the |
Minneapolils Bymphony Orchestra, will |
ba the guest odhduotor Thursday
night, with Marjorie Church, planist,
who will glay Rachmaninoff’s Con-
certe In C minor. Mr. Oberhoffer's
choosing Includes the “Mignon" over-
ture, Techalkowaky's Symphony No, 4,
F minor, Sibelius's “Finlandla™ and
Btrauss’s “Blus Danube”

Verdl's “Alda,” given In concert form
last Tussday, was so cordlally re-
oalved that it ia to be repeated naxt
Friday ‘night with the same cast. in-
cluding Olga Carrara, Ernest Davis,
Lilllan Eubank, FEarls Tuckerman,
Nioolas Zan and M. Herodads, with
the Metropolitan Opera chorus,

Boloists for next Saturday's popular
night are Marguerite Fontresso,
mexzo-soprano; Mayo Wadler, violine
lat, and James Goddard, barytone, and
the following Sunday night will be de-
voted to & Wagner-Techalkowaky pro-
grammas, with Albert Janpolski, bary-
tone, as sololst

ACTING AND SELF-HYPNOSIS,

'
ANY who have seen “A Volos
M in the Dark” ths Woods
melodramatic noveity the
Republio Theatrs, have been ¥ by
the realistic portrayal of a blind man
by Willlam B, Macle Bspecially note-
worthy Is the effect produced when
Mr, Mack's face is in repose—ths va-
cant, pitiful, helpless expreasion s
ulmulated with such verity as to ex-
cite general comment

“Do you rehearse the axpression be-
fore & mirror or do you keep your
eyea closed 7" Mr. Mack was asked

“I used to do the former about
twenty years ago” sald Mr. Mack,
smiling. *“No, I do not keep my oyes
closed, except for a second or two at
A time, But T will tall you what does
happen—I don't see. 1 don't mean to
say that 1 dellberately avold seeing.
I mean that I look and get visual im-
p ns, but that these Lmpreasions
don't register on my braln.

“And the effect lasts for some time
afterward. 1 don't sesa people and
things Intalligently, My syes ses; my
mind dosa not.

“It s & simple and common-oase of
aoting and self-hypnoals; of the aink-
ing of the man in the role. It 18 fre-

RomMe
quent not only with actors but with
authors and managers and all who are
directly or Indirectly assoclated with
the world of make-belleve,
“Everybody knoews how Richard
Manasfield became submerged In the
roles he oreated. Angd the eccentricl-
ties of Clyde Fitch, which were partly
natural, were In & great measure the
resuly of intimate association with a
world In which nothing was real but
unreality. Everybody knows the prom-
inant theatrical manager whose almost
stage pleturesqueness and strangensss
of attire has had almost as much to
do with his reputation as his plays
“John Cumberland once told me that
hiding under beds has given him a fur-
tive manner which he can't shake off.
Ho seamsa to be always on the lookout
for an irate husband or an open win-
dow. Louis Mann says that he was
never quite abla to'shake off the vary-
ing emotions of his rols in ‘Friendly
Enemles’ Max Marcin once half
Inughingly told me that a friend had
remarked to him that he was begin-
ning to act and look llke a detective,
“In 'A Volce in the Dark' Miss
Wyndham, Mr. Gordon and Miss Hall
play a scens In pantomime. To ‘cue’
themselves, as it wore, they move their
lips, and I've noticed that the action
continues, like & reflex, after they
ocome off the stage., And a8 Arnold,
who plays the deaf woman, jestingly
remarked that she finds herself grow-
Ing a little deafer after sach perform-
ance,
“I realize that there is nothing sclen-
tifically startling In this. Mental sug-

MIRIAM SE ARS

wY ARECULAR FELLAR"
gestlon is by this time an old sclonce.
But I have never seen L discussed in
oconnection with the svork of the

actor,™™ "

MR. BLINN'S IDEALS,
I *The Challenge,” the new play by

Eugens Walter at the Selwyn
Theatre, Holbrook Blinn ls but keep-
ing taith with precedents set by him-
nelf. There |8 no name more closely
amsoclated with important movements
in the theatre than that of Mr. Blinn.
He has proved himself a man of abld-
ing convictions and an artist not
afrald to express them. Beginning
with his sponsorship of the Frinosss
FPlayers, he has ailmed at the bdettar-
ment of the theatre In every direction,
sacrificing personal galn in many in-
stances for the salie of an ldea
Consclous of the interests the reading
public evinces in the shert story as
& form of lterature and knowing that
the succesaful presentation of the
ghort story In dramatic form had been
accomplished in France, Mr. Blinn
spent a conslderable amount of time,
money and talent In eatablishing a
repartory of short plays In an Amerl-
can theitre, when some years ago he
took over the Prinosss Theatre in this
city for that purposs. Bpeaking to
the writer of the financial fallure of
the venture, Mr. Blinn expressed faith
that Ita sucosan Is yet probable,

“I am positive that the short and
vnusual play is of great value,” he
fald. *“I am equally sure that my
sponsorship of such an idea for the
American stages would have met with
® Ereater appreciation had we had a
!arger theatrs than the Princess. Tint
little playhouse is too small for the

N his appearance as the star of

[ THE WEEK'S
MO RDAY—F orty-eighth

the cast.

Btreet Theatre: The Shuberts will produce
& new comedy drama, “Those Who Walk in Darkness.™
dramatization by Owen Davis of Perley Poore Bhechan's novel of
the same name., The cast is headed by Amy Ricard, Laura Walker,
Donald Gallaher and Arthur Shaw.

Vanderbilt Theatre: Grace George appears in “S8he Would and

Bhe Did,” a comedy by Mark Reed.
WIDNIIDA?—‘mﬂu Feller,” a com
presented by Emerson Cook

-

OFFERINGS,

It iz a

by Mark Swan, will be
t G tops

LLORINE AND MuRIZL LobaR
MEOD * .

proletariat, and it is the man who
goes to the theatre because he lovea
It—the mun who pays a dollar for a
seat and isn't concernsd about whether
he ls wearing a sofi collar or evening
plothes—who s the supporter of the
unusaual in the theatre, «

“He Is the same chap who goes to
the opera and pays a dollar for a
seat up near the oelling rather than
stay home because he hasn't the price
of one In the pit. He Is willing to sit
anywhere that he can afford to sit
becauss he truly loves the opera, and
his counterpart in the playhouse Ia
the man who craves ideas and their
artistic expression. That was the ob-
fect of the Prineesa Playors—real
dear and their artistic exprossion,
and I still feel very confident that my
venture in this dlrection would have
had a big sucoess had I had a play-
house with planty of dollar seats.”

Correct or incorrect as Mr. Blinn
may be in this supposition thers Is
no doubt that he sponsored a big
purpose in his direction of the Prin-
cens Players, a purpose which has not
diminished in his mors recent affilia-
tons with the drama, for in practically
svery play in which Mr., Blinn has
eince appearsd it has been with note-
waorthy alm,

ollowing his guldance of the Prin-
conn Players cams “‘Molooh," the great
preachment against war, which waa
written by Beulah Dix, and of which
Mr. Blinn was the dominating figure.
Bocayse the production of this import-
ant plece of liternture came In 1014,
when America had already begun her
preparedness It was short-lived, hut
none the less an example of the
actor's serious career. Following this
two years Iater when America’s en-
trance Into the war becams Inavitable,
Mr, Blinn produced a play ealled 1"
which was aimed to awaken the Amer-
can mind to the consequences of our
failure to crush the Hun. Although
he did not personally appear in it,1f"
wns the expression of tha further

!

| after this he ga

| a great service to
the Hritish and

mnadian mission by

'l | the arrangement of "Getting Togeth-

ar,” of which he wrota the most part

|nmd in which he appeared with
| Blanche Bates both in New York and
| throughout America. Through it more
[than a milllon dollars of Liberty
!ﬂundu were sold; thousands of ro-
crults were guined and thousands of
dollurs ralsed for the mission.

KELLY PASSED THE HAT,

Wi O YOU know what ‘buskin’
87 Harry Kelly nsked the
Interviewer., The chief fun-

maker in “Oh, What A Girll" at the

Shubert Theatre, sat in his dressing

room wearing his rural makeup, his

anclent frock coat and rusty “‘plug”
hat, awalting his ocua.

“ 'Buskin,’ let me explain,” he oan-
tinued, “is just another tarm for pass-
ing the hat. And that's the way I
earned my first palary as a comedian
when 1 was ten years old. I and

AY AINTER
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helpful alm of its sponssr, and soon)

three other boys about the same nge

a
war® o

decided wa'd get_up a gquartet, and we
went dpwn to Coney Island and other
outdoor places to try our Jluck with
the crowds and often we had to walk
home. But that experience ocertainly
dld create an early appetita for the
stage that has stuck to me like a
relation ia distress ever since,

“At any rate, It wasn't any worse
than my schoolday experiences, Noth-
ing could have bean worse, For I wus
thrown out of every school on the BEast
Side of New York, whers 1 was born.
1 remember how my poor old grand-
mother used to cry to get them to
take me back, 8he would scrud my

JANE VELIE
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face bright and shiny with laundry
soap and then lead me back to school,
where she would plead with the teach-
erm to give me another chance,

“But I continued golng to the bow-
wows I was always far more [nter-
ested in stray dogs than in sechool |
books. 1 used to pick up all the lame
and one-eyed mongrels I could find'
and bring them home. 1 wasn't n..l-'
lowed to bring them into the house
Instead, I would sit around outsaide on
the steps with them, and I'm sure they
had as much sympathy for me as 1
had for them, Some of thoss stray
dogs were my beat friends, too,

"TI've still got Lizsie, the varlegnted
dog 1 had several years ago In "Watch
Your Btep.' I got Lizzle at a dog |
pound in New York, and I wouldn't |
part with her for anything. And|
Lizxie never forgets me. On the open-
Ing night of 'Oh, What a Girl!"' I re-
celved A telegram reading: ‘Good luck
and best wishes from’ your old pal
Lizzie So you mee how faithful Lissle |
Is even If my wife did send the tele-
gram for her. Perhaps Lizeie will
come to joln me In this show, and I!|

she doea you'd find her mighty inter-
esting materinl for an interview
“Lizzle only dates as far back ows
"Wateh Your Step,’ but this maksup
of mine dates back to 'His Honor the |
Mayor," which, you may remember,
ran for many weoks here. That was |
the first time I ever appeared in this|
deacon outfil, and it was my first bjs!
success, as well, Whoen the part was

given to mo It was & minor role. The
authors Included It wwith the Intention |
of making & small ‘bit' of the part.
But I buflt it up, adding diffevent
| #eenes na I saw the opportunity, And|
| when it was put on ut the New York |

Theatrs it proved Lo be the star role. |
80 I've stuck to the dewcon makeup
ever slnoce”
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UGO RIESENFELD and Joalah
Zuro announce the organlsa-
tlon of & school of opera,

which  will operated In  con-|

{ Junction with Rivoll and Ndalto!

theatres, now under tha direction of

Mr. Riesenfeld. Mr. Zuro will be the

dlrector and will have complete charge

of tha school, which will ba located at
the Rivoll Theatre, and he will be as.
nisted by o staff of prominent artists

Foremost among them (s the well

known atage director Jaequea Colni

formerly of the Manhattan Opers

A -

be
the

| years in California diredcti

: -

“ALLAN DINEHART AND JESSIE GLENDENNNG
WY THE CHALLENGE "™

House and Century Theutre, where b
wnas responsible for a number of origh
nal productions in French and Itallan

Mr, Colnl will act as stage Instructoe
and teacher of mise en scene
Joseph Littau, formerly of thie B
ton . Opera Compiny and now one of
the conductors at the Rivoll Thetre

and Hans Btlner of the Metropeillan
Opera House will coach the pupis in
the worka of the Itallan and French
rapartory.

Luigl Albertieri will huve charge of
the ballet classes and Amedes Girosl
late of the Costanzl Theatre in Roma
and Ban Carlos in Naples, will bo the

professdr of Italian as well as of Qi
tion, Thou faculty will also include 8
teacher of French. The secretary of
the school will be M. M. Hansford, 1
whom all' communieations may be ad:
dressed at the Rivoll Theatre,

“Our purpose of founding a schodl
of apera and ensemble,” declnres Mr
Riesenfeld, “is to enable young slogen
to oblain a complete operntic tralning
under the best ausploes. A lirge class
roomy has been reserved for the use of
the puplis at the Rivoll Theatre, wiers
the stage will also be nt thelr
for rehearsals, Promising pupils wil
be assured of a publie wppearine W8
soloists either at the Rivall or Ha't :
theatre, and it Is my intention to gite
scenes from operas with them at the
Rivoll."

Mr. Zuro, who will be at the head of
the school, s well known in operait

Vo ldym
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GLADYS WALTON,
*GAILTIES OF |99
circles In New York as well us (nothe

parts of this country, having neld ts
position of musieal director of grand
cpern as well as of llght opera com
panies, He wuas cngared by Oxcet
Hummersteln to traln the choris “.'
the Manhattan Opera Housa in ”;
=%

The following season he was T
to the post of conduetor and |
the performance of “llar
FPlayer.” TFor throoe seasons
the head of his own opera
and he waus engaged ns
the Century Opera Conipn
the artistic guldance

tion with Jacgues Colnl

Franclaco Opera Compiny
vals in conjunction with Ao

y Herts
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OUT OF DOORS.
LUNA—_TEE; resort, .w‘-:h I-'l;

numerous rides, cont
shake up patrons as much a8 8
good for them, Afterward they
rest by dancing on the fnict onjess
ballroom foor to the soothind
strains of Buddie's JTuzz H“""’.
STEEPLECHASE—This place
became so congested with humas

traffic last week that it was 10““::
necessary to suspend the “':1"
tickets, which ghows how | ‘le“

the park has bfcome since pr
indorsed by President Peiscd

Brazil, Prince Nadao of n!‘l\'T
sinia and Gen. Emilio Gugiie®
motti of the Italian army
PALISADES—Thrilling flt‘-::
and entertaining spectacies a'h
almost as sbundant as the fre
ded by

air and water kindly provi

ot

the management.
s s




